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Details 


by Marcy Stanley 


Representatives of our Chapter 

will meet with New York State legis- 
lators on Lobby Day (May 3) to 
spearhead this year’s legislative initia- 
tive to obtain a third party statute of 
repose in New York State. 


The Problem: 

The current law provides a six-year 
statute of limitations between client 
and architect from the time of con- 
tracted services. However, in third- 
party claims — claims brought in by 
anyone other than the original client 
— the law provides a three-year 
statute of limitations from the time of 
the incident. That means that archi- 
tects and engineers are forever liable 
to a third party injured in a building 
they designed no matter how many 
years have passed since the improve- 
ment or structure was completed or 
how poorly the building was main- 
tained. In essence, it is in effect as 
long as the structure exists. And this 
liability doesn’t even stop after the 
architect’s death, because then the 
architect's estate becomes liable. 


The Solution: 

The New York State Association of 
Architects strongly supports a statute 
of repose bill for third party suits, 
which incorporates a seven-year plus 
one-year limit for any suit brought 
against a licensed design professional. 
Based on studies, a statute of repose 
rather than a statute of limitations is 
fair to design professionals without 
imposing an unfair burden on the 
injured party, who would continue 
to have redress to the courts by 
bringing suit against the owner or 
occupier of the building. With the 
passage of time, the probability 
increases that improper mainte- 
nance, rather than faulty design, is 
the proximate cause of injury. Thus, 
some reasonable time limitation for 
suit is a fair compromise, and statisti- 
cal data (Schinnerer and Cardozo 
Law Review) suggest a seven-year 
statute as fair and reasonable. 


How You Can Help: 


° If you haven't already done so, join 
our letter-writing campaign. Write 
to your senator, assemblyperson, 


and key legislative leaders to 
encourage them to respond favor- 
ably to this long-standing need of 
the design professions. And 
remember to send a copy of these 
letters to the Chapter to be filed 
and forwarded to AIA New York 
State. 


° Make a contribution to the 
New York State Architects 
Political Action Committee. 
The NYSAPAC has been woefully 
underfunded in recent years, 
but if every member made even a 
small contribution, it would make 
a big difference. 


Corrections 


In Rizzoli Bookstores’ Top 10 for 
April (Oculus, p.11), the name of 
Julie Iovine, the author of Chic 
Simple Home (Knopf), was omitted, 
and one editor of the series (Kim 
Johnson Gross, who worked with 


Jeff Stone) was listed instead. 


Also in the April issue of Oculus 

(p. 11), Kohn Pedersen Fox was list- 
ed as the architect for Millennium II 
on the Bank Leumi site at 66th, 
Columbus Avenue, and Broadway. 
It seems that this month, Schuman, 
Lichenstein, Claman & Erron is the 
architect. 


In the March issue of Oculus 
(“Pulse,” p. 8), Christine Chen 


Hanway s name was misspelled. 


In the January 1994 issue of Oculus 
(p. 4), Jeff Slotnick’s photo credit 
was omitted from the Nicosia 
Stadium project by Theo. David 

& Associates. 
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Bellevue Hospital Center, McKim, Mead & 
White, main entrance, c. 1909 


SCOOP 


by Peter Slatin and Suzanne Stephens 


Around New York: 
Renovations 
Working pro bono, Lee Pomeroy 


recently came up with a design con- 
cept for a new entrance to Bellevue 
Hospital Center, 150 feet south of the 
current entrance at First Avenue 
between 27th and 28th streets. The 
original main entry, with a McKim, 
Mead & White —designed stone arch- 
way engraved with the New York City 
seal, was obscured in the 1960s by a 
huge garage “from the Brutalist dark 
ages,” says Pomeroy. “You have to 
enter through a little door to the side 
of the garage. It’s the busiest hospital 
in New York, with the worst 
entrance.” Pomeroy proposes moving 
the entrance south to First Avenue and 
27th Street. The stone arch will be 
replicated and placed at the end of a 
covered arbor descending to the 1939 
rotunda, with a new lobby featuring 
restored WPA murals....Der Scutt is 
renovating two adjacent buildings that 
are the headquarters of International 


International Flavors and Fragrances 
renovation, New York City, Der Scutt 
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New entrance, Bellevue Hospital Center, Lee Pomeroy 


Flavors and Fragrances, at 521 and 
533 West 57th Street. “It’s an unusu- 
ally difficult facade project because 
there are two ungainly existing struc- 
tures, each with different floor heights 
and different size window openings,” 
says Scutt. He designed a glass-and- 
aluminum curtain wall on a five-foot 
square to create a unified facade. 
Along with renovating the lobby and 
installing a new double-height atrium, 
Scutt is also adding skylights to bring 
natural light into the 200-foot-deep 
521 building, by cutting holes in the 
roof and floor slabs on the top two 
levels of the ten-story structure. The 
entire $21 million project should be 
completed by October....David M. 
Schwarz Architectural Services of 
Washington, D.C., is working with 
Rothzeid Kaiserman Thomson & 
Bee on the design of a new library/ 
herbarium for the New York 
Botanical Garden in the Bronx. 
Schwarz will be the design architect 
and BKT8cB the architect-of-record 
for the 77,000-square-foot building, 
which will contain the largest collec- 
tion of plant specimens in the western 
hemisphere. The library/herbarium, 
adjacent to the Botanical Garden’s 
museum designed in 1901 by Robert 
Gibson, is expected to be completed in 
1995. Rothzeid Kaiserman Thomson 
& Bee is also working on Siena 
Village, a project that involves convert- 
ing a junior high school in Wayne, 
New Jersey, into apartments for senior 
citizens, plus adding new apart- 
ments... [he Shoreham Hotel, the 
1920s building on West 55th Street 
that houses La Caravelle restaurant, is 
being renovated by the Henry 
Stolzman of Pasanella + Klein, 


Stolzman + Berg into a moderately 
priced but high-design hotel. Only a 
year ago, Stolzman finished renovating 
the Franklin Hotel on the Upper East 
Side for the developer, Bernard 
Goldberg, with a similar approach. 
Stolzman had used muted olive, 
off-white, and beige colors for the 
Shoreham interiors, along with cherry 
and lacewood, sandblasted steel, and 


brass. On each of the eleven floors, 
three bedrooms will be reserved for 
doubles, priced at $145 a night, and 
five suites on each floor will be $195 a 
night, with sandblasted glass doors 
separating the rooms. All the bed 
boards have perforated metal head- 
boards, and other furnishings, includ- 
ing sofas and chairs, are to be designed 
by the architect in the crisp, clean lines 
of a neomodernist idiom. The $3 mil- 
lion renovation is being finished grad- 
ually, while the hotel is occupied. The 
lobby is expected to be competed over 
the summer....Platt and Byard is 
adding a 10,000-square-foot addition 
to the Brearley School at East 83rd 
Street and East End Avenue. The 
building will be expanded to accom- 
modate classrooms and a conference 
room for the upper school (grades 9 
through 12). The original brick build- 
ing, designed by Benjamin Wistar 
Morris in 1928, didn’t always have 
enthusiastic supporters. When the 
headmistress at the time showed it to 
architect Charles Platt, he said, “Can't 
you do better?” Years later, it looks as 


Model room (without architect-designed furniture), Shoreham Hotel renovation, New York City, 


Pasanella + Klein, Stolzman + Berg 


Plan, typical floor, Shoreham renovation, P+K, S+B 
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Upper School addition, The Brearley School, 
New York City, Platt and Byard Architects 


if he has had some influence beyond 
the grave, since one of the principals of 
Byard and Platt, also named Charles, 

is his grandson. “We feel the addition 
makes the school into the building it 
hoped to be,” says Paul Byard. The 
Byard and Platt contribution will be 
built of brick masonry with an alu- 
minum-and-glass curtain wall. 


ONGOING 
CONTROVERSIES 
IN OUR TIME 


by Suzanne Stephens 


The Gugg as a 
Signboard 


In the March issue of Oculus (p. 5), we 
reported on the plan for renaming the 
Frank Lloyd Wright-designed por- 
tions of the Guggenheim Museum for 
Samuel and Ethel LeFrak, who have 
given $10 million to the museum. 
Because of the taint of the dreary 
architecture of Samuel LeFrak’s 
LeFrak City, not to mention his 
depressing Gateway Plaza apartments 
at Battery Park City, we suggested the 
as-yet-unnamed tower adjoining the 
Gugg should be reserved for another 
sharkey developer who needs some 
cultural atonement. We were kidding, 
but it seems that it is a tower indeed 
awaiting a name. Most likely it will be 
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businessman Ronald Perelman, 
another $10 million donor. The only 
delay is the Landmarks Preservation 
Commission’s decision about how the 


signage should be handled. 


The Gugg has been requesting a num- 
ber of signs and one kiosk. Not only 
does the museum propose to have the 
name “Samuel J. and Ethel LeFrak 
Rotunda” (originally “Building,” 
instead of “Rotunda”) emblazoned on 
the outside of the main rotunda, it 
wants to have a cornerstone/plaque at 
the base of the new Gwathmey Siegel 
tower on 89th Street, plus a triangular 
enamel steel kiosk announcing muse- 
um events and exhibitions on the 
south part of the museum, another 
directional sign on the ramp leading to 
the theater below grade, and a sign 
announcing the museum café. So 
many signs. 


In spite of the testimony of the AIA 
New York Chapter’s Historic 
Buildings Committee before 
Landmarks in favor of the signage, 
we (in “Open Oculus”) can only agree 
with the Chapter committee on one 
point: The signage and the kiosk 
designed by Vignelli Associates are 
elegantly executed. 


But that is it. The reason for the 
signage, particularly signage by donors, 
is not elegant at all. The cockamamy 
argument that the LeFrak name 
should be placed on the main rotunda, 
since the Thannhauser Collection is 
already on the smaller rotunda, causes 
one to wonder why should the 
Thannhauser sign be seen as a prece- 
dent, as if it were a legal decision. Was 
the original gesture carried out with 
the thought that eventually there 
would be a name on the other side 

of the entrance (and eventually more 
names above or below)? And if the 
Thannhauser is looked on as a prece- 
dent for the donors’ names to be 
plastered all over the outside of the 
building, then certain adjustments 
need to be made, just to be fair: The 
Thannhauser Collection was first, 

so it should be on the larger rotunda; 
its paintings are now worth more than 
$10 million, so its lettering should be 
larger. And so on. 


It is perfectly understandable for a 
museum to want to attract juicy dona- 
tions and for donors to want to have 
their names writ large for all to see. 


But the Guggenheim wasn’t designed 
to be the Vietnam Memorial: Names 
aren't integral to the design. 


Fortunately, the LPC wants the 
Guggenheim to rethink the signage on 
the rotunda before coming back yet 
again. (It also would like to see the 
kiosk lower than its current proposed 
ten feet and removed 42 inches from 
the museum wall.) Let’s rethink this 


matter indeed. 


+ 


The Police Academy 


The Bronx is not taking Mayor 
Giuliani’s thoughts about shelving the 
Police Academy project at the Grand 
Concourse and 153rd Street sitting 
down. The project, for which Ellerbe 
Becket (with Peter Pran as principal- 
in-charge) and Michael Fieldman and 
Partners won a competition in 1992 
(Oculus, January 1993, pp. 6-8), was 
all set to go in the last days of Dinkins. 
Then Giuliani started talking about 
renovating and expanding the present 
police academy building on 20th 
Street in Manhattan. The Committee 
to Keep the Police Academy in the 
Bronx has sprung up, an offshoot of 
the Bronx Community Forun, itself 
an offshoot of the Bronx Center. As 
Oculus goes to press, the committee is 
organizing two rallies: the first at City 
Hall on March 28; the second in 
Albany on the same day, where the 
Mayor is scheduled to meet with the 
state legislature on the budget. 


According to a spokesperson for the 
Bronx Center, the Bronx wants the 
police academy there for a number of 
reasons. Security, of course, is a big 
one; so is the proposed police mentor- 


Police Academy, the Bronx, Ellerbe Becket and Michael Fieldman 


ing program for young people, as well 
as the suggestion that the building 
include an associated high school that 
would specialize in law enforcement. 
Furthermore, the Bronx Center 
claims, the building will create at least 
1,000 jobs in the community. Since 
money has already been spent on the 
plans, the Bronx Center argues that 
switching to remodeling may not save 
that much. While financial issues are 
difficult to fully assess, the building 


would offer an interesting architectural 


laboratory to see how much “design” 
helps the community, symbolically 
and functionally. 


Dan Cornish 


Lessons of the 
Casa Italiana 


Sam White, of Buttrick, White & 
Burtis, said if he had it to do all over 
again, he would still try to get the 
outside stair on Columbia University’s 
Casa Italiana at 117th Street and 
Amsterdam Avenue passed by the 
Landmarks Preservation Commission. 
White, the great-grandson of Stanford 
White, whose firm designed the 1926 
building (long after White's death), 
and Italo Rota, an Italian architect 
based in Paris, came up with a scheme 
for the renovation and restoration of 
Casa Italiana that put the fire stair on 
the long unfinished east facade of the 
building. 

However, Landmarks balked. While 
LPC never officially turned it down, the 
architects ended up taking the scheme 
with the stair to LPC in November, 
December, January, and then sans stair 
in March. (Only the final scheme was 
released by Columbia to Oculus.) At 
the last meeting, Landmarks said the 
scheme for the building was to their 
liking. The new design has most of its 
modifications inside the hall, and calls 


for completing the east elevation. 
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East (unfinished) elevation, Casa Italiana, renovation, Columbia University, 


Italo Rota and Buttrick, White © Burtis 


White says the process, which involved 
about five months of designing and 
modifying, was an expensive exercise 
in delving into architectural theory. 
“These things [the hearings and subse- 
quent changes] are not much fun to 
go through, but they force you to 
think about architecture in a different 
way than that allowed by a conven- 
tional solution,” he says. “If I had 
known what I know now, I would 
have done it again, but I would have 
approached it differently”. He might 
have gone to Landmarks earlier with 
the scheme to get the commissioners 
used to the idea. 


The commission represents a broad 
range of viewpoints, White says, 
owing to its desire to have different 
boroughs represented, along with dif 
ferent professions. “You will always 
find people on the commission who 
will like what you are doing and peo- 
ple who will not like it.” As White 
learned, the commissioners who show 
up for the vote are very important to 
the decision. 


Down at Battery 
Park City 


Earth movers are at work in South 
Park, designed by Machado and 
Silvetti, at the southern end of the 
Battery Park City complex. Now that 
site preparation is under way, the 
BPCA figures the park will be ready 
by May 1996. At the north end of the 
site, the North Cove Link, a park-like 
area along the Hudson between the 
Hudson River Park and the North 
Cove Yacht Harbor (at the World 
Financial Center) is being designed by 
Mitchell/Giurgola with Childs 
Associates of Boston as the landscape 
architects. It will be completed in the 
summer of 1995. Meanwhile, the 
Venturi Scott Brown concept study 
has been completed for this northern 
neighborhood, but nothing has mate- 
rialized at this moment. One parcel, 
site 22, across West Street from P.S. 
234 and near the north end of 
Hudson River Park (between 
Chambers and Warren streets), is 
being proposed as an apartment tower 
over a school. The tower would have 
two- and three-bedroom apartments, 
with 70 percent of the rental apart 
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ments market-rate and 30 percent in 
the moderate- to middle-income 
range. The inclusion of a school means 
that the Board of Ed would have to 
agree to lease space, and probably 
additional height would be added to 
the building, so much is up in the air 
right now. No architect has been 
named, although the Authority 
expects to select an architect by the 
end of April. 


On the Legal Front 
The dissolution of the Shea & Gould 


law practice, announced earlier this 
year, may have caused some concern 
in architectural circles regarding where 
James E. Frankel, the counsel to the 
AIA New York Chapter and a partner 
of the firm, would land. In March 
such questions were put to rest: 
Frankel and his Construction Industry 
Practice Group, seven attorneys in all, 
joined Baer Marks & Upham, a law 
firm that has been around since 1907. 
Within this eight-attorney firm, 
Frankel says that the Construction 
Group will continue serving its archi- 
tectural, engineering, and construction 
clients in various transactional and liti- 
gable matters. 


Clarification 


Fred Bland had this response to 
the Oculus item on Beyer Blinder 
Belle’s renovation of Paul 
Rudolph’s Art and Architecture 
Building at Yale (Oculus, March 
1994, p. 3): “In an otherwise factu- 
ally correct article describing our 
work,” wrote Bland, “a serious mis- 
statement of fact occurs in the last 
sentence, which indicates that Paul 
Rudolph approved our plan. Prior 
to developing detailed designs, we 
met with Mr. Rudolph last sum- 
mer to more fully understand his 
original intentions and to discuss 
in a general way approaches to the 
repair. At no time, however, did I 
ask for an approval, nor was one 
offered.” Paul Rudolph tells Oculus 
that “Bland’s account is correct.” 
Oculuss use of the word “approval” 
here was initially meant only to 
underscore the fact that Bland had 
indicated there was some discus- 
sion about how best to proceed on 
Rudolph’s masterpiece. Mean- 
while, Oculus has received inquiries 
about how the commission for 

this project was awarded to BBB. 
Arch Curry, director of the project 
management division of Yale’s 
Facilities Office, said only that the 
firm was chosen through Yale’s 
“internal selection procedure.” 

He was an associate and studio 
director at Beyer Blinder Belle 
from 1986 to 1989. Meanwhile, 
the university is taking a good 

look at Louis I. Kahn’s Yale Art 
Gallery, which will be undergoing 
“capital maintenance work,” 
according to Curry. The work, 

still under discussion with Polshek 
& Partners, will primarily address 
deteriorating walls and windows. 


James Frankel 
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BELMONT FREEMAN 


EDUCATION: 
Yale University, B.A., 1973; University of 
Pennsylvania, M.Arch., 1976. 


EXPERIENCE: 

Davis Brody & Associates, 1977-86; Freeman & 
Pizer Architects, 1986-94; Belmont Freeman 
Architects, established May 1, 1994. 


FIRM SIZE: 
Three architects or architect-trained designers, 
including principal, plus part-time help. 


SPECIALTY: 
Renovations, institutional work (including 
laboratories and health care), retail, and residential. 


Oculus: Why did you decide to go off on your own? 


Belmont Freeman: My partner, Max Pizer, decided 
to leave private practice for some sort of architectural 
work that is more predictable. He doesn’t know what 
it is yet, but anything is more stable and predictable 
than what we've had for the last year. 


Oculus: What about you? It sounds as if there is not 
much money in this type of practice. 


BF: For me, there was no question but to continue 
on my own. Sure, there is a problem about money. 
In 1993 we finished some of our best projects ever, 


but we also finished in the red, and that is fairly frus- 


trating. 
Oculus: Why “in the red”? 


BF: Our fees didn’t cover our costs. We fell into the 
trap of lavishing too much time on all of our projects 
without paying enough attention to cash flow. In 
order to get the jobs we wanted to do, for the last 
couple of years we settled for fees that don’t make 
financial sense. Two examples include our renovation 
of the James Beard Foundation at 167 West 12th 
and our work at the New York City Opera annex 
offices at 211 West 61st. They came out well with 
the lowest budgets conceivable. As part of my fee for 
the Beard Foundation, I took invitations to dinners 


they hold there, and I took half my fee for the New 
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York City Opera offices in free opera tickets. My 
practice may go to hell, but II] be able to eat well and 
go to the opera. 


Oculus: Lot of architects do bread-and-butter work 
— commissions with big fees and not so much 


effort. Why can’t you do that? 


BF: The only thing that has kept us going is to do 
repeat work for good institutional clients, such as 
renovations for the Columbia University Health 
Sciences campus (which is part of Columbia 
Presbyterian Medical Center) at 168th Street and 
Broadway, and the Parkway Hospital in Forest Hills. 
Not every job from those two clients is a big design 
thrill, but they keep the staff busy, and each has its 


own challenge. 


Oculus: Can’t you get both kinds of jobs on track 
and make it work for your financial security? 


BF: My strategy now is to work hard at getting more 
academic institutional clients. Commissions from the 
Columbia University Health Sciences campus, for 
example, the Alumni Auditorium building on 168th 
Street, or the dining room in Bard Hall, which was 
designed in 1929 by James Gamble Rogers, are ter- 
rific. 


Oculus: How did you get started with institutional 
work? 


BF: Our first job for Columbia was a lab for a neuro- 


biologist. This foot in the door resulted from my old 


Christopher Wesnofske 


Alumni Auditorium, Columbia University Health Sciences campus, 
Belmont Freeman Architects (formerly Freeman and Pizer) 


lab experience at Davis Brody. Now we are doing 
lots of little office renovations for the School of 
Public Health up there, as well. With the Parkway 
Hospital in Forest Hills, we worked our way up from 
renovations to completing a whole addition for the 
intensive care unit. The hospital is a 1960s buff brick 
building that needed one story of 1,700 square feet 
of new construction, added on to 3,000 square feet 
of renovation. In the end, we clad the addition in a 
curtain wall of blue glass and horizontal aluminum 


moldings. 
Oculus: How did you get the Riverside Memorial 


Chapel restoration? 


BF: It began with the commission for a bathroom 
for the house belonging to the director of the funeral 
chapel. Since then we've been working with client, 
first, on the infrastructure, roof repairs, and mechani- 
cal work. Then we began restoring the facade. 
Finally, this last year we got to restore the main 
chapel — it is a wonderful Gothic Revival building 
designed in 1925 by Furman & Segal. 


Oculus: Recently you have done a retail store — 
Grand Central Optical. How did that come about? 


BF: The owner of the store looked up “architects” in 
the Yellow Pages and began calling the ones in a 
three-block radius. When he got to Davis Brody, the 
receptionist suggested that for a job of this size he 


should call us. We had also designed the ballet store, 


Repetto, across from Lincoln Center. 


Oculus: How would you describe your design philos- 
ophy? 


BF: As I get older, I am becoming much more of a 
minimalist. I admire good design done in as few 
moves as possible. I get more satisfaction from reduc- 
tivist design exercises — they somehow mesh with 
my desire to simplify my life in general. 


Oculus: You seem to prefer certain materials. 


BF: At Grand Central Optical we used lots of alu- 
minum, such as corrugated aluminum for a parti- 
tion, but I’m becoming fascinated again with natural 
wood and veneers. For an apartment building lobby 
Max and I did at 936 Fifth Avenue, we got to use 
some really rich woods, such as chestnut, beautifully 
laid in different patterns. I like to create a minimalist 
composition with gorgeous materials. On the other 
hand, the New York City Opera offices use flake 
board partitions, corrugated steel, and wired glass. 
It’s very raw, but composed. 


Oculus: You achieve a certain complexity of detailing 
in the auditorium at Columbia Health Sciences. 


BF: We had to convert a 700-seat lecture hall 
designed in 1962 as the Alumni Auditorium into a 
multipurpose facility. By day, it would be a class- 
room; by night, it is to be used by the Bard Hall 


e OPEN OCULUS: INTERVIEW 


Riverside Memorial Chapel, New York City, restoration and renovation by Belmont Freeman Architects (formerly Freeman and Pizer) 


Riverside Memorial Chapel, interior 


Players, Columbia Med Schools student theatrical 
troop. Designing a performing arts stage from a 
lecture hall meant faking out a proscenium. We 
put new oak paneling with aluminum splines on 
the lateral walls. They become fin walls at the sides 
of the stage to create a proscenium. At top the of 
stage we designed a big curved truss wrapped in 
expanded metal to form a cage containing the 
main speakers, which in turn functions as the 

top of the proscenium. It’s cool and it works, too. 


Christopher Wesnofske 


A giant 35-foot-wide blackboard is hidden above 
the stage in the fly space, but can be lowered like 

a portcullis when a lecture-classroom is needed. 
Similarly, the stage is split from front to back: 

The front half can be lowered on lifts to the orchestra 
floor for lectures. We also installed new seating and 
carpeting, and created a stepped ceiling that was 
sliced for new cove lighting along the edges. The 
lighting by Anne Kale Associates is a combination 
of fluorescent cove lighting and incandescent down- 
lights, and really animates the ceiling. The whole 
thing was done for $250 per foot, but it includes 
money spent for lighting, audiovisual equipment, 
and seating. 


Oculus: What about your residential work? 


BF: We do mainly apartment and town house 
renovations, and our clients tend to be normal 
people, for whom spending $150,000 to $200,000 
to fix something up is a big deal. Our residential jobs 
involve an awful lot of time and design effort, with 
clients deciding how best to spend their money. 
We're happy with it and love doing it, but we 
certainly don’t make money. 


Oculus: There’s something missing — no single 
buildings? 

BF: I’m still just waiting for a house. I’m ready. At 
this rate, we may end up doing institutional build- 
ings before designing houses. 


Eduard Hueber, Arch Photo 


10. 


10. 


URBAN CENTER BOOKS’ TOP 10 
As of March 25, 1994 


The Next American Metropolis: Ecology, 
Community, and the American Dream, Peter 
Calthorpe (Princeton Architectural Press, paper, 
$24.95). 


Plan for Lower Manhattan (Department of City 
Planning, paper, $17.50). 


American Town Plans, Keller Easterling 
(Princeton Architectural Press, paper, $19.95). 


Towns and Townmaking Principles, Andres 
Duany and Elizabeth Plater-Zyberk, essays by Leon 
Krier, Vincent Scully, and others (Rizzoli, paper, 
$27.50). 


Gwathmey Siegel, 1982-1992, essay by Peter 
Eisenman (Rizzoli, paper, $35.00). 


Architecture Culture 1943-1968: A Documentary 
Anthology, ed. Joan Ockman with Edward Eigen 
(Columbia Books of Architecture/Rizzoli, paper, 
$35.00). 


Great Streets, Allan Jacobs (MIT Press, cloth, 
$50.00). 


The New 
Urbanism, Peter 
Katz (McGraw 
Hill, cloth, 
$49.95). 


Park Giiell, 
Conrad Kent 
and Dennis 
Prindle 
(Princeton 
Architectural 
Press, paper, $17.95). 


Edge of the Millennium, Susan Yelavich 
(Watson Guptill, paper, $30.00). 


RIZZOLI BOOKSTORES’ TOP 10 
As of March 24, 1994 


Frank Lloyd Wright Masterworks, Bruce Brooks 
Pfeiffer and David Larkin (Rizzoli, cloth, $60.00). 


Eyewitness Visual === 
me E 


Dictionary of PHE VISUAL - 
Buildings TIONARY a < 
(Houghton Mifflin, | BUILDINGS 
cloth, $14.95). še T = =- 


Gwathmey Siegel, 
1982-1992, essay 
by Peter Eisenman 
(Rizzoli, paper, 
$35.00). 


Kitchens, Chris 
Casson Madden 
(Clarkson 


Potter/Crown, 


cloth, $45.00). 


Education of an 
Architect, ed. John 
Hejduk et al. 
(Rizzoli, paper, 
$40.00). 


Eileen Gray, 
Stephen Hecker 
and Christian 
Muller (Gustavo 
Gili/Rizzoli, paper, 
$18.95). 


Philip Johnson: 
The Glass House, 
David Whitney and Jeffrey Kipnis (Pantheon, 
cloth, $35.00). 


Roomscapes: The Decorative Architecture of 
Renzo Mongiardino, Renzo Mongiardino (Rizzoli, 
cloth, $60.00). 


Victorian America: Classical Romanticism to 
Guilded Opulence, Wendell Garrett, ed. David 
Larkin (Rizzoli, cloth, $65.00). 


Period Finishes and Effects, Judith and Martin 
Miller (Rizzoli, cloth, $37.50). 


Gwathmey. 
Siegel 
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e OPEN OCULUS: URBAN ISSUES 


In the second of a series of interviews with new and continuing commissioners in city government, Peter Slatin of 


Oculus spoke with Bill Diamond, Mayor Giuliani’s newly appointed commissioner at the Department of General Services, 


and Laurie Beckelman, who is beginning her fifth year as chairman of the Landmarks Preservation Commission. 


Dorothy Alexander 


Laurie Beckelman 


Chair and Commissioner, Landmarks 
Preservation Commission 


EDUCATION: Boston University, B.A., 
1972; New York University Graduate 
School of Public Administration, 1977-78; 
Loeb Fellow in real estate—finance, 
Harvard University GSD, 1987. 


EXPERIENCE: Deputy director, 
Municipal Art Society, 1973-80; executive 
director, New York Landmarks 
Conservancy, 1981-90; chair and 
commissioner, New York City Landmarks 
Preservation Commission, 1990-94. 


APPOINTED BY: David Dinkins. 


Oculus: Landmark designation contin- 
ues to be controversial, both for own- 
ers of buildings already designated and 
owners of potential landmarks. Are 


you searching for ways to address this? 


Laurie Beckelman: I have a list of sug- 
gestions on how to increase aid to 
landmark owners. One of the keys is 
streamlining the review process. Of 
course, the full commission has to vote 
on applications, but we're considering 
having smaller groups — committees 
of commissioners — preview applica- 
tions. That way the commission can 
spend more time on policy, rather 
than just reviewing permits. 


There are also some people who have a 
serious misunderstanding of the role 


Landmarks plays in the city. Dm not 


8 AIA NEW YORK CHAPTER 


saying there isn’t frustration in dealing 
with the bureaucracy. You just have to 
understand that we're trying to accom- 
plish a lot, and that the commissioners 
are a serious group of professionals 
who have volunteered their time. 


They don’t take their task lightly. 


Oculus: Are there any current plans to 
merge the Landmarks Commission 
with the City Planning Department or 
any other agency? 


LB: No. There’s no such consideration 
whatever. There was such a discussion 
under the Dinkins administration. 


Oculus: The fact that financing for 
improvements is still the owner’s bur- 
den continues to be a complaint about 
the LPC. Property owners are never 
thrilled about the extra costs of main- 
taining a historic property without 
compensation from the agency that 
demands the upkeep. 


LB: As far as the commission goes, we 
have to be realistic about the fact that 
the city is cutting back resources. 
People are our resource; we don’t have 


a capital budget. 
Im hoping that the work we've begun 


in lower-income communities, such as 
Longwood Avenue in the Bronx 
(Oculus, June 1992, p. 10) and Astor 
Row in Harlem, will spread. 
Communities and neighborhoods are 
the heart and soul of the city, and 
structures in these areas can provide a 
foundation for stability. 


We're also trying to encourage more 
public-private partnership arrange- 
ments to save landmark buildings in 
communities. We are working with 
small community development agen- 
cies, and are trying to use our success- 
es in these communities to attract 
more private money. There are many 
more areas in Upper Manhattan that 
need attention as well as a commit- 
ment of private and public dollars. 


I would also like to see volunteer 
groups like the Bronx Landmarks 
Task Force in every borough, testify- 
ing on important issues and helping us 
with designations. 


Oculus: Sometimes with intent and 
sometimes not, landmarking has been 
used as a zoning tool to restrict density 


and bulk. 


LB: Thar’s a misuse of landmarking. In 
those cases the law is being totally mis- 
construed. The law is intended to be 
used to interpret what was done well 
in the past and understand how to do 


that in the future of the city. 


William J. Diamond 


Commissioner, New York City Department 
of General Services 


EDUCATION: Columbia University, 
B.S., 1960; Columbia University Law 
School, L.L.B., 1963. 


EXPERIENCE: Deputy and acting 
commissioner, Department of Buildings, 
New York City, 1966-67; assistant 
housing and development administrator, 
New York City, 1968; attorney, 1968-73; 
administrative executor, London Merchant 
Securities, 1973-75; executive vice 
president, Diamond Realty Organization, 
1975-82; regional administrator, 

United States General Services 
Administration, 1982-93; marketing 
executive, Bear Stearns & Co., 1993. 


APPOINTED BY: Rudolph Giuliani. 


Oculus: What are your priorities at 
DGS? 


Bill Diamond: We're here to break the 
government's monopoly over goods, 
services, and real estate. We're also 
here to use the full leverage of the 
financial assets of DGS: The city needs 
money, and we are sitting on some 
valuable assets [in real estate: DGS 
owns 10 million sguare feet of space 
used for city purposes]. We may be 
able to realize their value, and yet keep 
the use of them for the city. The most 
important thing is to bring the private 
sector into the operations of the 
department as much as possible. We 
intend to do that through managed 
competition, some forms of privatiza- 
tion, and a lot more contracting out 
than we do now. We want to bring 
about a reliance on the private sector 
in terms of self-regulation and compli- 
ance with rules and regulations, rather 
than doing this in-house on a constant 


double-checking basis. 


Oculus: That sounds like an honor 
system. 


BD: We'll keep an eye on them, of 
course — the licenses and certification 
are very important — but we cannot 
be in the position where projects are 
continually nitpicked over and 
approved on a very long-term basis by 
city employees. The end result is that 
projects don't get built, and budgets 


soar. 


Oculus: Kings County Hospital, for 


example? 


BD: That’s really not the same, because 
Kings County is not under the aegis of 
DGS but of the Health and Hospitals 
Corporation, and is a case unto itself. 
We certainly have no Kings County 


out there. 


Oculus: Still, with costs just escalating, 
can you be more specific about how 
you intend to reduce costs through 
managed competition? 


1994 Design Awards Program 


The Program: 


The AIA New York Chapter annual Design ` 


Awards Program recognizes the diversity and 
excellence of New York City's architects as 

manifested by the best of their work both in 

New York and worldwide. 

The program comprises three categories. 

Each category is evaluated by a separate jury. 
The Chapter does not manipulate the 

outcome of the juries' deliberations by 

specifying criteria that they must employ. 

Jury members are chosen on the basis of their 
achievements in order that they may bring 

their tested values and convictions to bear in 

the evaluation of the work. Premiated work is 
brought before the public through the 

publication of an annual catalogue. 


Changes in 1994: 

+ The new Publications Committee has 

_ undertaken to expand the catalogue to 
include other Chapter awards, and 
intends to use this expanded annual to 
reach a broader audience. : 

e Design & the Public Sector: architecture 
for public sector clients will be identified 
and addressed in a separate essay in the 
catalogue, in addition to its recognition 

_ Within one of three award categories. 

e Work built or designed for sites within the 


five boroughs of New York will also be - 


identified and addressed in a separate 

_ essay in the catalogue, in addition to its 

recognition Within one of the three award 
categories, 

° Entry Fees for architects 35 years of age 

or less have been lowered to encourage 


greater participation by younger 


practitioners. 


Eligibility: 

Built work must have been completed (and 
design of entries for the Project category must 
have been initiated) after January 1, 1990. 
Urban design, buildings, interiors and unbuilt 
projects may be located anywhere. Research 
work may be submitted in the Projects 
category. Work done for academic credit is 


not eligible. Each project may be submitted ` 


in only one category. 

Projects must have been designed and be 
submitted by registered architects practicing 
in New York City. Submitting architects need 
not be members of the AIA. Submissions by 
individuals who are not principals within the 


firm of record must have signed releases by ` 


the principals concerned. 

Since the jury and its outlook changes from 
year to year, entrants are encouraged to 
resubmit their work for as long as it meets 
eligibility requirements. 


Architectural Awards 

Objectives: The Architecture Awards 
recognize design excellence across the 
broad diversity of work being done, at all 
scales and in all locations, by New York 
City’s architects. EB a 
non-categorical, all-inclusive awards 
program welcoming the submission of 
completed architecture of all types. 
including new buildings, urban design, 
restoration, preservation, and the 
adaptive reuse of older structures. 


Interior Architecture Awards 

Objectives: The Interior Architecture 
Awards acknowledge the achievements 
of New York City’s architects within the 
field of interior design. Broadly defined, 
interiors projects are the only arenas in 
which many New York architects can 
make a material contribution to the 
quality of life in the City. Submission of 


- Interior Architecture for the workplace 


(projects through which the daily lives of 
hundreds may be either nurtured or 
impoverished) as well as residential, 
institutional, commercial and historic 
preservation work, is encouraged. 


Project Awards 
Objectives: The Project Awards 
acknowledges projects scheduled to be 
built - as well as those that may never be 
built - that advance our understanding of 
the art, and of the profession and its place 
in society. The work may be either 
commissioned or self-generated. The 
Chapter encourages the submission of 
projects of all types, theoretical as well as 
programmatic, including © original 
research and urban design. 
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Call for Entries: 


AIA New York Chapter 


Design Credit for Submitted Projects: 
The Chapter asks entrants to list the 
architectural firm of record, associated 
architects if any, the project team including 
names of all professional staff, and 
consultants. The original architect shall be 
identified for projects involving the restoration, 
renovation or adaptive re-use of existing 
buildings. 


Jury: 
To be announced. 


Calendar: 
Entry Forms and Fees due - 5 pm Wednesday 


- July 6, 1994 
Submissions due - 5 pm Wednesday July 20, 


1994 

Winners notified - Monday, July 31, 1994 
Awards Presentation Ceremony - Tuesday, 
December 6, 1994 


Submission Requirements: 

Entry Form accompanied by fees must be 
received at the AIA New York Chapter offices 
no later than 5 pm, July 6, 1994. Checks must 
be made payable to AIA New York Chapter. 
No fees will be returned for entries not 
received, not completed, or otherwise 
disqualified. 

Upon the Chapter's receipt of form and fees, 
the entrant will be sent, by U.S. mail, a 
registration number and Project Information 
Sheets to be completed for each submission. 
After June 20th, we recommend that entrants 
pick up these packages at the Chapter 
headquarters to avoid mail delays; after June 
27th pick-up is mandatory. 

We urge everyone to send their entry forms 
early to allow time for the thoughtful 
preparation of their submissions. The Project 
Information Sheet package includes full 
instructions regarding the required number of 
photographs, drawings, text and slides 
required. All required items must be 
submitted in an 8 1/2" x 11" black binder with 
full view sleeves supplied by the entrant. 
Submissions must be received at the AIA New 
York Chapter offices no ator than 5 pm, July 
20, 1994. 


Fees: 

First Submission $100 

Additional Submissions $80 each 

Special Young Architects Fee: 

Each submission by a licensed architect 35 
years old or younger is $35. Photocopies of 
the submitting architect's driver license, 
passport, or other identification adeguate to 


verify birth date of January 1, 1959 or later, in 


addition to New York State architectural 
registration certificate, must be submitted with 
the entry form and fee. Submissions of work 


_ sufficient 


done as an employee of or as a consultant to 
another architect must be accompanied by a 

release from a principal in that firm 

acknowledging that the submitting architect 

had primary design responsibility, and that the 
credit list as submitted is correct. 


Publication Releases: 

The drawings, photographs, slides, and text 
submitted for each project will be used for 
unrestricted publicity; each entrant must clear 
all elements of each submission for reuse and 
reproduction by the AIA New York Chapter. 
Release forms signed by owners and 
copyright holders of the material will be 
required as part of the submission. Copyright 
notices, if any, will be used on all drawings or 
photographs published or distributed by the 
AIA New York Chapter. Entrants are 
responsible for any royalties, copyright or 
photographic fees. 


Return: 

All submissions must include a return 

envelope, large enough to accommodate the 
portfolio, self-addressed and stamped with 
postage. Portfolios may, 

alternatively, be picked up by the entrant at 

the Chapter offices. Submissions of 

non-premiated work will be returned two 

weeks after the jury meets; winning 

submissions will be retained for use in 

preparation of the planned Catalogue. 

Although every reasonable effort will be made 
to protect the submissions, the AIA New York 
Chapter cannot be responsible for the 

material submitted. Please do not submit 

irreplaceable items. 


Catalogue: 

In each of the past six years, the Design 
Awards Committee has published a 
catalogue of the Awards Program: New York 


Architecture Volumes 1 - 6. This year, our 


Chapter President plans to use this catalogue 
as the basis of a new expanded annual to be 
developed by the new appointive Publications 
Committee. As in the past, each submission 
must include one black & white 4 x 5 
photographic print attached to a brief credit list 
for publication; this print will not be returned to 
the entrant. A complete and accurate 
submission is in the entrant’s best interest. 


Design Awards Program Committee: 

The Committee welcomes new members. 
Any Chapter member may elect to join the 
DAPC, and through participation over time, 
influence the awards program. 
‘Corresponding’ committee membership is 
available to those who are not able to join the 
Chapter. Please contact Judy Rowe at 
Chapter headquarters for further information. ` 
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BD: We'll approach that goal in vari- 
ous areas. First, on a trial basis, we are 
going to immediately privatize build- 
ing management — specifically, main- 
tenance services — at Two Lafayette 
Street and the Brooklyn Municipal 
Building. We will do this so we can 
get an idea of what it actually costs us 
to run these buildings. No rent is paid 
by city agencies to a central authority, 
as the federal government does, so we 
have to take measures that will give us 
a yardstick for these costs. We will 
then go to managed competition for 
the other 40 buildings in the city’s 
inventory and see whether the private 
sector can manage more cheaply and 
better than the public sector can. In 
terms of space, we are going to do 
three things. First, we'll bring in pro- 
grammers so we can see what the real 
needs of city agencies are. At the 
moment, there are only five people 
doing this for 33 million square feet. 
Second, we will bring in tenant bro- 
kers to represent us in dealing with 
landlords for existing and new leased 
space. Finally, we will use computeri- 
zation to keep track of city-owned 
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space along with city-leased space [22 
million square feet is leased by DGS 
for city purposes]. That will give us an 
effective understanding of where we 
should be moving people. There will 
be financial incentives for agencies to 
give up space. 


Oculus: Do you have any programs to 
speed projects along? 


BD: We are going to expand our 
requirements contracts. For example, 
we would sign a requirements contract 
with an architectural firm for $1 mil- 
lion over a year, and then just buy off 
their services as this or that agency 
needs them. That way we don’t have 
to rebid for each project, especially 
small ones. This has been very success- 
ful in the federal government. Most of 
the buildings for which we are respon- 
sible need similar, very crucial work, 
but not necessarily major renovations. 


Oculus: What type of firms do you 
expect will be doing this work? 


BD: Midsize architecture-and-engi- 
neering firms. Also, where other city 
agencies can move things along faster 


or better than we can, we will give up 
our exclusive right to design as well as 
procure [services] and administer these 
projects. 


Oculus: You sound as if you have some 
agencies in mind. 


BD: The Fire Department. They will 
design, procure, and administer their 
own projects. The libraries may do less 
— we may do design and supervise 
procurement, while they administer 
the contracts. We're very flexible; 
we've no pride of authorship. DGS is 
in competition not only with the pri- 
vate sector but with the government 
itself, with the bureaucracy. It’s only 
through competition in the private 
sector that you get things going the 


right way. 
Oculus: Does this mean there will be a 
lot less design coming out of DGS 


itself? 
BD: Probably. There may be more 


design dollars in play, but not neces- 
sarily for work being done by DGS 


designers. 


MARSDEN 


„REPRODŮCH IONS; ING : 


Oculus: Architects battle constantly 
with the amount of paperwork 
required to compete for public-sector 
jobs. How do you plan to ease that 
burden? 


BD: I’ve asked every one of our divi- 
sions to look into every rule and regu- 
lation they’ve created internally and try 
to eliminate them. It’s harder to do 
with those implemented by the Office 
of Management and Budget or by the 
City Charter, but we should try to 
streamline our internal processes as 
much as possible. We will retain quali- 
ty control over all these projects, so 
they don’t run amok and the buildings 
don’t fall down. Our chief responsibil- 
ity is to stimulate the private sector to 
take more responsibility here. 


Oculus: What changes in the agency’s 


structure are you planning? 


BD: There has been one deputy com- 
missioner dealing with the 22 million 
square feet of city-leased property, at 
the division of real property. Then 
another deputy commissioner and 


staff dealing with 10 million square 


PROPOSALS 


° Printing 


° Desktop Publishing 


s Presentation Boards: 


e Giant Color Output 


© Graphics Design 


° Slides 


° Audio Visual 


° Binders 
e Slipcases 
è Folde S 


THE NATION'S MOST COMPREHENSIVE COMMUNICATIONS ORGAN ZATION 


NEW YORK CITY ° LONG ISLAND CITY 


212-MARSDEN ° 


212-627-7336 


e MARSDEN IS A CERTIFIED MBE AND PRINTS OCULUS AS A SERVICE TO THE AIA © 
PICKUPS AND DELIVERIES BY OUR OWN MESSENGERS AND FLEET OF TRUCKS 


OCULUS MAY 1994 9 


e OPEN OCULUS: URBAN ISSUES/YOUNG ARCHITECTS 


feet of city-owned property. A third 
factor was that both of these divisions 
had to go through someone in the 
construction division to get things 
done. This created terrible inefficien- 
cies. We're combining the first two 
into the new division of real estate 
services, one entity. That’s a funda- 
mental change, and it eliminates a 
deputy commissioner. 


We are looking at concerns regarding 
the paperwork load with an AIA task 
force, from processing change orders 
to providing services during construc- 
tion so the city’s interests will be pro- 
tected without jeopardizing a consul- 
tant’s financial or professional integri- 
ty. These things are intended to 
enhance the quality of a project while 
responding to the needs of the archi- 


tects and the community. 


Oculus: Oculus has received a number 
of complaints from architects about 
late or slow payments from DGS. 
This is particularly painful for smaller 


firms. 


BD: I have been looking into it. Tm 
very upset about it. I have heard about 
a lot of pressure to get the Safe Streets 
Safe Cities projects done quickly and 
worry about paperwork later. I’ve told 
people here to stop all that; I want 
consultants paid as soon as possible. 
This is something very dear to my 
heart, and I would ask anyone who 
hasn’t been paid promptly to get in 


touch with this office. 


Oculus: What is your capital budget 
for fiscal year ’94, which begins July 1? 


BD: $600 million. 
Oculus: What is a high priority? 


BD: There's a very strong need forl 

a turnaround in the “Tweed” 
Courthouse (designed by John 
Kellum, Leopold Eidlitz, 1858 —1878) 
at 52 Chambers Street, behind City 
Hall. It’s now used for mayoral offices. 
I'd like to see some public-private 
partnerships involved in developing 
some of our buildings, which is 
something we are doing at 280 
Broadway. In new construction, there 
is the family courthouse in downtown 
Brooklyn, where programming has 
been completed and site selection is 
under way, and I'd like to see the civil 
courthouse in Queens get off the 
ground. All of the 42 municipal and 
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court buildings we oversee are in 
danger of falling into great disrepair, 
and I have personally viewed as many 
as I can. We need to do work at 100 
and 60 Centre Street as well; the list 
goes on and on. 


Oculus: The courts seem to dominate 


that list. 


BD: We are deeply afraid that if the 
courts buildings, which comprise 
16 of the 42 buildings we oversee, 
become any more run-down, the 
justice system will fail. These land- 
marks need innovative financing 


and thinking. 


Privatization means not just contract- 
ing out to firms, but also being able 

to take advantage of the leverage 
provided by these financial assets. 
Managed competition means the city 
and its unions can compete against 
the private sector for various functions, 
because the city will continue to shrink. 
Dm not ideologically committed to 
any course of action; I'd just like to see 


the best results. 


PULS 


by Anne Nixon and katherine K. Chia 


Kathryn Dean and 
Charles Wolf 


Occasionally a few projects by a small 
firm merit recognition for their high 


level of craft and serious exploration of 
particular issues. Such work often has 
an impact on the firm’s larger body of 
work and, ultimately, on its large-scale 
projects. This can be said of the archi- 


FOR RENT - MANHATTAN, 30’S EAST 
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floor. Light, spacious, open plan layout. 


Includes: receptionist, conference rooms, cadd, 
fax, word processing and print facilities. 


Interested in associating with Architectural/ 


Engineering Firm. 
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tecture of Kathryn Dean and Charles 
Wolf. Dean/Wolf takes each situation 
as an opportunity to be exploited fully, 
regardless of size or scope. One theme 
that runs throughout their work is the 
effort to make built form “grow out of 
an appropriateness to a particular land- 
scape.” 


In the Spiral House, currently under 
construction in Westchester County, 
Dean/Wolf based its formal solution 
on the experience of walking the 
densely wooded site on the edge of a 
rock outcropping with the client. The 
entry courtyard is defined by a mono- 
lithic stone wall that acts as a back- 
bone, organizing the primary spaces of 
the house. The architects use three- 
dimensional exploded projections to 
show the interlocking planar elements 
that form the components of the 
house, and to indicate the various per- 
spective views to the landscape. “The 
Spiral House grows out of the contra- 
diction of grounding and floating,” 
says Dean. “It develops two realms: 
The public realm [for main living 
spaces] is anchored in the ground, 


while the private realm [bedrooms] 


Call: (212) 686-4576 


floats above.” The coexistence of these 
polarities allows the enclosed volumes 
of the private rooms to be read against 
the openness of the public spaces and 

the landscape in which the building is 


sited. 


Dean/Wolf's design for a freestanding 
Artist’s Studio in San Mateo, 
California, dealt with issues of infill 
within the context of a detached sub- 
urban residence. The private studio is 
built at the rear property line of the 
lot, forming a courtyard space with the 
existing house. This space appears as a 
place of domestic urbanity with the 
surrounding suburban sprawl. The 
public and private realms of the build- 
ing are contiguous: “The line that sep- 
arates the two realms is where most of 
the architectural experience of the pro- 
ject is found,” Dean states. The archi- 
tects combined an exploration of 
details with an interest in tactility and 
transparency of materials. Their gener- 
ous use of glass and movable wooden 
screens framed by a curved stucco wall 
reinforces the observer’s feeling of 
being both inside and outside the stu- 
dio. The studio’s rooftop terrace pro- 
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the professional community.” The architects look forward to the 
prospect of working on larger commis- 


Although Dean/Wolf is considering 


, _ sions and projects in the context of the 
more systematic marketing in the i 


I pe city, where they are interested in con- 
future, all of the firm’s commissions to os ee ae 

tinuing to explore “ideas of inside and 
outside as they relate to the landscape 


and to materials. This involves the 


date have come through word-of- 
mouth. Rob McCarter, chairman of 
the University of Florida, introduced 
them to the client for the Spiral House, 
but their presentation of three schemes 
in three days won them the commis- 
sion. The client for the Artist’s Studio 
was a visiting artist Dean and Wolf 
met at the American Academy in 
Rome, who decided to build the pro- 
ject after winning the lottery in 
According to the architects, “qualities California. 

of space suggest certain types of occu- 
pations that occur inside. The Artist’s 
Studio could house other introverted 
activities. The program need not be 


reversal of readings of interior and 
exterior spaces.” With current projects 
nearing completion and the promise 


a of larger scale projects, the architects 
Artist’s Studio, San Mateo, California, Dean/Wolf hope to continue to integrate the craft 


of practice with theoretical concerns 


and academic research. 


vides a secluded outdoor work area 


that overlooks the courtyard and pool. 


necessarily specific. [What’s more 
important is] the degree of separation 
or continuity within the space.” For 
Dean and Wolf, the principles estab- 
lished in these projects serve as a frame- 
work that can be applied to other pro- 
jects, independently of their programs. 


These projects include a library addi- 


tion to a residence in Westchester, 
punctur ed by a glass garden wall, and a Spiral House, Westchester County, plan, first level, Spiral House, exploded projection showing “vertical connections of view” 
loft in Tribeca where the architects Kathryn Dean and Charles Wolf, architects 

experimented with a range of materials 
and finishes in designing concrete fur- 
niture, steel-and-fabric screens, and 
stained woods to create traditional 
domestic rooms in the formerly indus- 
trial space. Dean/Wolf has also 


designed commercial office space for 


Intermarket Management and SAS, 
and has done residential work in New 


Hampshire and New York City. 


Dean attributes their success to “work- 
ing hard all the time.” She states that 


they have always entered competitions, 


even while wor king for others. In Plan, second level Exploded projection showing “horizontal connections of light” 


1986, while working as a senior design- 
er for Kohn Pedersen Fox, Dean won 


the Rome Prize Fellowship; Wolf con- OPTION 1 


currently won the Dinkeloo 
Fellowship while at James Stewart Temporary placement - CFA’s total billing rate averages $15 to $35 per hour for 


Polshek and Partners. Upon their entry to senior level staff. This price combines a fair market value for the temp’s service 

return to New York, they were invited (architects compensation) and fair market value for our service (CFA fixed fee) Our 
> 

by Bernard Tschumi to teach at service includes recruiting: contributions to state unemployment and workers 

Columbia University. After a period of 

teaching and working at other firms, 


Dean and Wolf opened their own 


compensation insurance funds; and credit (cash flow financing) on weekly payroll. Also, our 
accounting department administers project time records, invoicing, accounts payable and 


collection. This allows for risk-free, flexible, project-based staffing on an as-needed basis only. 


aa quqa apes Consulting for Architects, Inc. Placement Services 


12 East 33rd Street 9th Floor NYC 10016 (212) 532-4360 Fax 696-9128 


"The leader in architectural recruiting and staffing" 


teach at Columbia. In the academic 
framework, Dean states, “you always 
get feedback, which is much rarer in 
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News from the 
Field... 


Architect William Bialosky got his 
M.Arch. from Yale in 1986, and has 
been kept busy as well with commis- 
sions from residents of Fire Island. 
While working as project architect on a 
house for Peter Sampton (not as a 
Gruzen Sampton employee), Bialosky 
started a wholesale inspection business 
in conjunction with the local home- 
owners’ association. He soon became 
familiar with Fire Island’s “upside- 
down house” type, where the commu- 
nal spaces are on the upper floors and 
bedrooms are on the ground floor. 
“Somewhat detached from the site, 

the houses are like boats pulling up to a 
shipyard,” Bialosky says. “Their struc- 
ture and character can be unique and 
separate from the land.” Past projects 
include a four-bedroom beach house, a 
pool facility for Geraldine Ferraro, and 
a home for a local builder who 
required that all materials be transport- 
ed in his pickup truck to avoid costly 
freight charges from the mainland. 


You Need It! 
We Have It! 


Charrette: 
The Choice of 
NY's Architects 


e Authorized AIA docu- 
ments distributor. 


Most complete selec- 
tion in the industry — 
in stock! 


NEW! CAD and 


plotter equipment 
and supplies. 


NEW! Everyday 
discount prices — 
up to 70% off! 


NEW! 1994-1995 
Discount Supplies 
Catalog. Call for 
your copy. 


Call: 212-683-8822 
Fax: 212-683-9890 


charrette 


SOLUTIONS FOR DESIGN PROFESSIONALS 
215 Lexington Avenue: New York. City. New York 
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For the past three years, Bialosky has 
devoted half of his time to the design 
and construction of the 580,000- 
square-foot Progressive Insurance 
Company headquarters in Mayfield 
Village, Ohio. An elongated, sunken 
courtyard serves as the circulation 
spine. Recreational and social functions 
on one side are expressed by playful 
geometric forms, while on the other, 
the office spaces for 25,000 employees 
are contained in a steel-and-glass struc- 
ture. A 2,000-car garage is located 
below the complex. “The workers look 
out onto the courtyard, and everyone 
has an equal view of all the amenities 
[including a dining room, art gallery, 
and athletic facility] available to them,” 
says Bialosky. The project will be fin- 
ished by the end of the year. 


Garrett Finney was recently awarded 
the Rome Prize to study craftsmanship 
and the guild movement at the 
American Academy in Rome. Since his 
graduation from the Yale School of 
Architecture in 1990, Finney has 
worked for Turner Brooks in Vermont 
and has been doing free-lance design 
work in New York. A home in the 
Adirondacks that he designed with his 
sister, architect Martha Finney, is cur- 
rently under construction. Finney is 
also designing furniture in which he 
works with one four-by-eight-foot 
sheet of plywood to create tables and 
chairs without waste. 


Computer Classes 


Chris Williamson of Consulting for 
Architects stated that 90 percent of the 
company’s employment requests are 
for AutoCAD operators. He added 
that the increased demand for 
AutoCAD operators is due to archi- 
tects’ dawning realization that CAD is 
a faster drafting method that enhances 
productivity and, therefore, saves 
money. “Everyone has come to the 
realization that, within the next couple 
of years, he or she needs to become 
knowledgeable about computer sys- 
tems,” says Williamson. “Manual 
drafting will never become obsolete, 
but it will be replaced by computer 
drafting in the majority of instances. 
The university system is not tailored to 
the design professional, but remains at 


a fundamental level.” 


Although computer drafting can some- 
times cut production time in half, 


architects have tended to treat its use 
with a certain amount of apprehension. 
Williamson notes that architects often 
operate under the misconception that 
the use of the computer detracts from 
design, because of the typical division 
made between those inputting data 
and those actually designing projects. 


In addition, the various systems avail- 
able now are often confusing to the 


uninformed. AutoCAD has established 
itself as a more generic system used in 
integrating the work of architects, engi- 
neers, and designers, as well as in joint 
ventures with European firms. The 
Intergraph system is also used in cer- 
tain large architecture firms because of 
its greater resolution and higher degree 
of plotting output; however, it is limit- 
ed in its ability to communicate with 
consultants and firms who use the 
more common AutoCAD system. 
The Intergraph MicroStation remains 
more common for engineering applica- 
tions. MiniCAD for the Macintosh is 
often a cost-effective solution for small 
firms, although software interfacing 
again becomes an issue. For architects 
and draftspersons who began practic- 
ing before computer technology was 
widely used, becoming familiar with 
computer systems is a major issue. If 
in-house training is not available at an 
architect’s firm, a variety of other 
sources can provide training. 


CONSULTING FOR ARCHITECTS (CFA) 

12 East 32nd Street 

New York, NY 10016 

CFA/CAD Training Center offers training on 
AutoCAD, Intergraph MicroStation, and other 
major systems. Programs are offered on a variety of 
levels for 2D production, 3D design and presenta- 
tion, and project management. Classes are available 
for individuals or groups, and are offered mornings, 
afternoons, evenings, and weekends. They begin 
every Monday and Saturday and meet for five four- 
hour sessions (weekdays) or four five-hour sessions 
(weekends). Each class includes three months of free 
lab time, and costs approximately $495. Enrollment 
ranges from four to six students. For further infor- 
mation, contact Chris Williamson at CFA, 


696-9128. 


PARSONS SCHOOL OF DESIGN 

66 Fifth Avenue (at 13th Street) 

New York, NY 10011 

Parsons offers AutoCAD and Advanced AutoCAD 
classes with architectural application through their 
Continuing Education program. Classes are attend- 
ed by both students and design professionals; the 
latter constitute 30 to 40 percent of the enrollment. 
The AutoCAD class focuses on 2D production 
drawings, while Advanced AutoCAD incorporates 
3D modeling. 


Classes are typically ten three-hour sessions (on 
Saturdays) with three reserved hours of lab time and 
additional time based on availability. Parsons also 
offers computer graphics programs on the 
Macintosh for Adobe Illustrator, Photoshop, and 


QuarkXPress. Spring 1994 classes were available at 
$512 noncredit with a onetime $15 registration fee. 
Enrollment is limited to six people. Classes are 
offered during the fall, winter, spring, and summer 
sessions. For further information on classes, call the 
Parsons Computer Center at 229-5320. For infor- 
mation on schedules and prices, contact Continuing 


Education at 229-8933. 


NEW YORK UNIVERSITY 

SCHOOL OF CONTINUING EDUCATION 
THE REAL ESTATE INSTITUTE 

11 West 42nd Street 

New York, NY 10036 


NYU is an authorized AutoCAD training center, 
providing comprehensive training for beginning and 
advanced Computer-Aided Design (CAD) users. 
Basic 3D modeling is presented in the intermediate 
course. Also available are classes in AutoCAD for 
Windows and an AutoCAD Release 12 update. 


Classes are $595 plus a $20 registration fee; the 
AutoCAD Release 12 update is $225. Classes are 
offered in six four-hour evening sessions and three 
eight-hour sessions during the fall, spring, and sum- 
mer semesters. For Finches course information, call 
the Real Estate Institute at 790-1344 for evening 


courses, and 790-1345 for daytime seminars. 


PRATT INSTITUTE 

School of Professional Studies 

Brooklyn branch: 

200 Willoughby Ave. 

Brooklyn, NY 11205-3897 

Manhattan branch: 

295 Lafayette St. 

New York, NY 10012-2722 

Pratt’s Brooklyn branch only offers introduction to 
AutoCAD. The Manhattan location offers extensive 
courses in AutoCAD, graphics (Adobe Photoshop, 
Adobe Illustrator, and Corel Draw!), Mac and PC 
desktop publishing (Pagemaker and QuarkXPress), 
3D (Autodesk 3D Studio, Swivel 3D, and 
StrataVision for the Mac), illustration, animation, 
and business computing. Pratt is an authorized 
Autodesk training center. 


Courses are generally held in the evenings, but the 
AutoCAD sessions are also scheduled on the week- 
ends. Independent lab time is included with each 
course. 


Offered in the spring, summer, and fall semesters, 
courses range from $100 for an overview of comput- 
er graphics to $525 for AutoCAD drafting and 3D 
modeling, plus a $10 registration fee. For further 
information on specific course offerings, call the 
Manhattan campus at 925-8481, or the Brooklyn 
campus at 718-636-3453. 


Nota Bene 

There has been a lot of discussion lately about the 
need to reexamine the profession of architecture, the 
individual’s role within the profession, and the rela- 
tionship of the profession to society as a whole. This 
renewed concern should inspire a dialogue among 
professionals on topics ranging from theory to prac- 
tice, or the ideal to the real. The view of the profes- 
sion as the collaborative effort of a community 
rather than competition among individuals is essen- 
tial to this discourse. 


This column invites responses from its readers 
regarding issues to be covered and information on 
designers pursuing specific areas of research and/or 
commissions, either working within established 
offices or on their own. 


Katherine K. Chia is a designer with the Maya Lin 
Studio. Anne Nixon is a designer with 1100 Architect. 
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The reason: The private sector has 
the financing to make capital projects 
a reality. He also considers the emer- 
gence of medical office buildings, 
offering “one-stop shopping” med- 
ical services, to be significant to the 


future of physical facility design. 


Membership 
Task Force Formed 
A Membership Task Force 


Committee has been formed to 
determine what the Chapter can do 
to increase membership value and 
ultimately increase membership. At 
its first meeting, the committee, 


chaired by Jerry Davis, FAIA, dis- 


John Gilbert, executive vice presi- 
dent and CEO of Rudin 
Management, says that leasing of 


Steve Friedman 


Building NY panel: Ellen Jackson, moderator, Bart Voorsanger, Rudolph Rinaldi, 


John Gilbert and Charles Pendola, 


New Markets for 
Architects Discussed 


On March 8 three seasoned clients 
familiar with the ins and outs of con- 
struction opportunities for architects 
in New York presented their views at 
the Buildings NY show, held at the 
New York Hilton. Sponsored by the 
AIA New York Chapter, the panel 
discussion was moderated by Ellen 
Jackson, director of business develop- 
ment at Cosentini Associates. 


Rudolph Rinaldi, now the executive 
director of the State Dormitory of 
New York (DASNY), and formerly 
the commissioner of the Department 
of Buildings and the director of the 
Mayors Office of Construction in 
the City, drew attention to the clout 
of the public sector. DASNY, he told 
the audience, is the number two 
agency in the nation issuing bonds 
— $4 billion in 1993. The agency 
placed first in the nation in getting 
construction into the ground, with 
an $800 million total last year. 
Rinaldi also noted that even though 
New York City is having revenue 
problems, in the last three to four 
years it put $3 to 4 billion each year 
into its capital program. 
Furthermore, he pointed out, the 
“total cost of these public programs 
in New York City [including jobs 
created] far exceeds the total cost of 
all projects in the private sector.” 
Nevertheless, he conceded that while 
the public sector is “healthy” and has 
hired new architects over the last five 
years, it still doesn’t cover the loss of 
jobs in the private sector in that same 
period. However, Rinaldi urged 
architects and other consultants to 
look into the public sector for work, 
while being mindful that “there are 


still a number of man-eating agencies 


and projects out there. They can 
destroy you financially, as well as 
your reputation, if you do not know 
what you re doing and/or are not 
careful with the execution and 
administration of your projects.” 
Furthermore, he warned, “The gov- 
ernment is generally less forgiving 
and flexible than private industry.” 


Charles Pendola, president and 
CEO of Preferred Health Network, 
explained that PHN is a nonprofit 
organization that manages and oper- 
ates a number of hospitals and 
ambulatory-care centers in the met- 
ropolitan region. Since new buildings 
are needed, along with new infra- 
structure and alternative delivery sys- 
tems, it is an active field for an archi- 
tect. Nevertheless Pendola noted a 
“serious shortage” of nursing-care 
beds, along with a plethora — 2,000 
to 6,000 — of 
acute-care beds. 
Pendola would 
like to bring the 


private sector into 


J.C.L. 


the construction 
and management 
of health-care 
facilities, even 
though the state 
has opposed it. 


buildings is up — now in the 80 per- 


cussed the issue of perceived and real 


Tel: 718-641-7900 


value of AIA membership. Other 
committee members include Dee 


cent range. Gilbert reports that 
Midtown is doing better than 
Downtown. Downtown there is 30 
million square feet available, he 
pointed out, owing to the 
Downtown area’s old infrastructure, 
the need to renovate many buildings, 
especially for new electric standards, 
and the need to remove asbestos. 
Gilbert further alleged, “It’s cheaper 
to rebuild buildings elsewhere than 
to do so Downtown, since even 
nonunion labor in New York is more 
expensive than union labor in New 


jc printing 


Jersey.” Gilbert concluded by calling we offer a 
for teamwork. “The key to future full range of 
success is the ability to assess all links és 9 

in the commercial real estate chain, pri nting and 


including financiers, architects, 


developers, owners, labor, contrac- 


graphic design 
services at 
competitive 
prices 


tors, suppliers, etc., and to worl 
o 

cooperatively,” he emphasized. 

“You are only as strong as your 


weakest link.” —S.S. 


80 east 11th st. 
suite 421 


CONSTRUCTION CO. 


Drywall 
Commercial Window Specialists 


212.477.8300 
103-15 99th Street 


Queens, NY 11417 
Fax 718-848-3302 


OPTION 2 


Temp to Perm placement - To convert a CFA hourly employee to 
your payroll, CFA charges a fixed fee of $2,000 any time between 
three and six months, OR no fee after six months. Many CFA 
clients exercise this option after a successful trial period, or when project 
loads increase. 


Consulting for Architects, Inc. Placement Services 


12 East 33rd Street 9th Floor NYC 10016 (212) 532-4360 Fax 696-9128 


"The leader in architectural recruiting and staffing" 
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Christy Briggs, president-elect, 
ATAS; Geoffrey Doban, AIA; Lester 
Korzilius, AIA; James Sawyer, AIA; 
John Tarantino, AIA; Philip Tusa, 
Associate AIA; and Linda Yowell, 
AIA. 


SCA Task Force Update 


The School Construction Authority 
Task Force (SCA/TF) has been 
meeting on a regular basis to examine 
existing procedures and determine 
how the architectural community 
and the SCA can work better togeth- 
er on future projects. To cover a 
wider scope, the SCA/TF has orga- 
nized four subcommittees: 1) BOE- 
SCA issues, standards, 2) selection, 
evaluations, competitions, design- 
build, 3) contracts, constructability, 
process, and 4) lobbying, funding, 
five-year plan. Questionnaires have 
also been mailed to all architectural 
firms doing business with the SCA to 
identify common problems. 
Information and recommendations 
from these questionnaires and meet- 
ings will be compiled in a white 
paper to be issued in the late spring. 
Chapter members who wish to sub- 
mit comments to the task force 
should do so in writing to Marcy 
Stanley’s attention at the New York 
Chapter headquarters. 


* * * * * * * 


The ninth annual AIDS Walk is 
being held on Sunday, May 22. 
Whether you're a walker or a watch- 
er, join the New York Chapter in 
lending your support to the Build-a- 
Belief Committee of the Design and 
Building Industry for this very wor- 
thy effort. 


JUSTICE FOR THE 
TWENTY-FIRST CENTURY 


The AIA New York Chapter will hold a 
spring symposium entifled “Bringing 
Justice Into the Twenty-first Century” 
on June 3 and 4, at the new United 
States Courthouse at Foley Square. A 
concurrent exhibit will explore court- 
house design by examining imagery and 
massing, facades, lobbies, and court- 
rooms. The event is being organized by 
the AIA New York Chapter Architecture 
for Justice Committee, and is sponsored 
by Lehrer McGovern Bovis, Bechtel Park 
Tower, and Structure Tone. To be con- 
sidered for participation in the exhibit or 
for information on registration rates, 
contact Joan Podel, conference manag- 
er, at 529-8131. 


Bright Marketing 
Ideas: Turning Social 
Relationships Into 
Business Opportunities 
by Joan Capelin 

“Does your family know — really 


know — what you do?” was the first 
of many startling questions that 
Steve Waehler asked at the February 
session of “Marketing in the Real 
World,” the yearlong course offered 
by the Chapter’s Marketing and 
Public Relations Committee. 


Formerly the director of marketing 
for Swanke Hayden Connell and 
now vice chairman of Certified 
Moving and Storage, Waehler spoke 
on “How to Turn a Social 
Relationship into a Business 


e 3D computer rendering 


ea nimation 


e visualization services 
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followed by, “Do you know what 
they do? Do you know what their 
friends do?” 


Architects who are really successful, 
Waehler claims, are marketing all the 
time. Recognizing that it’s nota 
nine-to-five world any longer (if it 
ever was), he suggests starting at 
breakfast, going through dinner, and 
keeping at it for seven days, “just to 
stand on the forefront of your mar- 


ket.” 


Steve Waehler 


Opportunity,” or his preferred title, 
“Knowing What to Kiss and 
When.” 


His best example was how to feed 
along the chain in the real estate 
process. “The smart architect meets 
everybody: real estate consultant, 
project consultant, engineering con- 
sultant, GC/CM, furniture consul- 
tant, and moving consultant.” Big 


This substitute title exemplifies 
Waehler’s provocative style. For 
instance, his first question, which 
referred to attendees’ relatives, was 


| Looking For Local Resources? . . „Use your copy of 


ARCHITECTURAL SOURCE GUIDE“ 
“The Local Design Resouce Directory“ 
Can't Find the resource you need? ... Call us - we'll find it for you! 


FREE ASSISTANCE HOT LINE 
SOURCE-PHONE 1-800-639-8111 


Designing for Children 


Designing Wholesome Day Care Environments wa 
for Children Birth-Five da 


A 2-day seminar given by 
ANITA RUI OLDS, Ph.D. , a developmental 
and environmental psychologist who has pioneered in 
the innovative design of environmental facilities for 

children in hospitals, day care centers, schools, ; 
therapeutic and special-needs settings, and medical z 
offices throughout the United States and Canada. 


Bank Street College of Education 
Monday, June 20 & Tuesday, June 21 
9 am-4 pm 

Fee: $430 plus $50 registration fee 


© For further information and 
registration form call: 

Dr. Nancy Balaban at 212-875-4713 or 
Dr. Virginia Casper at 212-875-4703 


~ neubau imaging 


the art and science of persuasion. 
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firms should meet their big counter- 
parts, he advises, but small firms can 
find people interested in smaller pro- 
jects anywhere, including at the big 
consulting firms. 


Other Waehler wisdom includes: 


- Don't ask someone to get you a 
job. Ask what he knows about the 
Ask ifit would be appropriate for 
your contact to find out the name of 
the person involved. When he comes 
back with the name, ask if he is 
known to that person. Ask, “Can 
you get me a meeting with her?” or 
“Can you arrange for me to havea 


cup of coffee with him?” 


- If you don’t ask, you don’t get. You 


have to take that risk. 


- Whether you start a job as friends 
or not, you had better end it as 


friends. 
- When you get down to the final 


decision from the short-list, it is a 
question of whom the client likes. In 
the interview, you have 45 minutes 
to convince him or her it would be 
pleasant to do business with you. 


“Bright Marketing Ideas” is a service of 
the Marketing and Public Relations 
Committee. Public relations consultant 
Joan Capelin, who compiles the col- 


umn, is past chair of the committee. 


Note: Although “Marketing 
Architectural Services in the Real 
World” is fully subscribed, there is 
always the possibility of a vacant seat 
on the evening of the event. Call 

M. H. Flick, course moderator, 

at Capelin Communications, 
353-8800. 


Oculus Committee 
Report 
by Denis Glen Kuhn, FAIA 


As of January 1, an elected Oculus 
Committee of the AIA New York 
Chapter took office. Previous to that 
date, some of the individuals on this 
committee served on an Oculus task 
force formed by David Castro- 
Blanco. Present committee members 
are David Castro-Blanco, chairman 
Denis Glen Kuhn, Lester Korzilius, 
Marilyn Taylor, and Bartholomew 


Voorsanger. 


The newly elected committee soon 
became known to the Board of the 
Chapter as the mad-angry commit- 
tee. We were. Nobody told us what 
we were supposed to do. We argued 
among ourselves as to what our roles 
and responsibilities were. We weren't 
happy. Now we are; our job has been 


defined. We are to: 


- prepare, with the editor, the budget 
for Oculus and check monthly adher- 


ence and necessary adjustments; 
as 
- negotiate editor’s yearly contract; 


- comment on editorial content of 
the designated editor’s pages and the 
Chapter's pages of each issue; 


- improve/change the graphics of 


Oculus; and 


- develop an Oculus fund-raising 
strategy that reviews current 
approaches to advertising. 


One initial step we want to take is to 
schedule issues in which Chapter 
committees can place articles in 
Oculus. These can be reports on 
activities, topical issues, or plans for 
special events. Committees should 
include graphics, photos and illustra- 
tions. The various committee chairs 


will be contacted in this regard. 


The Oculus Committee is striving to 
improve the quality of Oculus by 
working in partnership with the edi- 
tor and individual staff. We welcome 


ideas and suggestions. 


WANTED: 


Architects 
designers 
planners 
to be 
Mentors 
at the NYC 
High School of 
Art & Design. 
Give a few 
hours and 
invest in the 
future of our 
city’s youth. 
Call Bonnie May 
201-567-6763. 
New York City 
Mentoring 


Program 


OPTION 3 
Permanent placement - No matter what experience or salary, CFA 
charges a fixed fee of $3,650 if you hire our candidate. CFA does 
not charge based on a percentage of the candidate's annual salary. 
When we do the same amount of work, why should a candidate's salary 
level result in higher fees to you? 


AIA New York Chapter Committee Meetings 


MAY 


2 
6:00 PM 


Interiors 


4 
6:00 PM 
Public Architecture 


9 
6:30 PM 
Housing at Magnusson 
Architects 


10 
6:00 PM 
Computer Applications at 
Swanke Hayden Connell 
11 
12:30 PM 
Architecture for Education 
17 
5:30 PM 
Health Facilities 
19 
8:30 AM 
Public Sector Contracts 
19 
6:00 PM 
Building Codes 
23 
5:30 PM 


Foreign Visitors 


Please confirm meeting 
times and locations by calling 


AIA New York Chapter 
headquarters at 683-0023. 


Consulting for Architects, Inc. Placement Services 
12 East 33rd Street 9th Floor NYC 10016 (212) 532-4360 Fax 696-9128 
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“Last Friday the job market got more 
competitive. Twelve of your friends learned 


CAD Dat The CFA/CADD TRAINING CENTER. ` 


Now it's your turn to catch up.” 


Why Consulting for Architects, Inc. for CADD? 


e Multiple Softwares Taught: State licensed courses \N‘ 

in Autodesk's AutoCAD? rel 12, Intergraph MicroStation PC“ NE 

Ver. 5, and many others. 3D Studio 

Flexible Schedule: Morning, afternoon and evening MES 

sessions at our classroom facility or at your office by the hour. Auto Architect 
UNU i -DOS 6.0 

Minimized Dovvn Time: Every week, intensive AutoCAD for Windows 

20-hour, 1-week courses; Construction documentation 

and design; 2D 8 3D. (basic, intermediate and advanced.) 


Small Class Size: Taught by state licensed A/E/C instructors for 
design professionals; limit 6 students per class in high-quality 
learning environment. 


Three Months Free: Each class includes practice time in our 
computer lab; Prepare a project for your portfolio. 


Custom Training: We teach your staff our curriculum, or train 

them, by the hour, on your projects. 

Other Services: In-house CADD production packages; Job 2 Wasa; aie 
placement of CADD personnel; CADD hardware and software of Architects 
consultation; Weekly CADD station rentals. [ NEW) | 


VISA, MasterCard & Discover accepted. Payment plan available. Discount for unemployed professionals. 


Call The CFA/CADD TRAINING CENTER ™ 
at 212-532-2708 to reserve your classes. 


We are a private school licensed by The New York State Education Department 


ATA New York Chapter la 
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